The Second Chair
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1. The chair in the cor -
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ner was never a chair. It held the case, the coats, the dust. TonightI carried it
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overtheboards  and setit down where the light still is. I brushed the seat with the
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back of my hand, Ichecked the floor for a wobble, twice. Idon'tdothis.I don't set two.
2, Gm, A Dm Bb o
L R g
Ask the room. It's never heard me ask. The second chair is out, turned to face the keys.
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The door was always open. Tonight I'm the one who's standing in it. If you come, come in.
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Ifyou don't, this still gets played. The candle I litis doing the work  of two candles, and
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doing it well. The hall has my name on the gate and no one's boots on the
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boards but mine. I tuned the low string a quarter fla so the room would have to
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leanin. I dothatfor no one. I'ddoit for you. The second chair is out,
50 ﬁ Bl’ L | I:I L ) CI; A Gm |
X+ A—N— il —N ! il N - b P—dl
2}9 Vv 7 ‘ T d ! i' Ir) -~

turned to face the keys. The door was always open. Tonight I'm the one who's standing in it.
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If you come, comein. "Ifyoudon't, this still gets played. What if I hand you the good key
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and you playitina keythatisn't mine. What if the room is better alone. What if the echo is
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the whole design. I know. I've run that one be-fore. I ranitfifteen nights and
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called it weather. The chair is out. The bench is wide enough. Comein,ordon't. I'm
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playing either way. The second chair is out, turned to face the keys. The door was always open.
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Tonight I'm the one who's standing in it. If you come, comein. ~Ifyoudon't, this still gets
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played. The second chairisout. That's all. That's the whole invitation. Play it.
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